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Photography and Frankenmuth have both been around for some 145 years.  The Daguerreotype, 
a forerunner of modern photography, came into vogue only seven years before a group of 
adventurous Germans set off across the Atlantic and made their way overland to the woodland 
along the river that eventually became Frankenmuth. 
 
Some of these early settlers made a point of immortalizing their images on tintypes before their 
departure from Germany, perhaps with the consideration that these pictures might be the last 
traces of them after they set off on a sometimes fatal voyage.  In some cases, they would have 
been right. 
 
For those who did survive, there was a long wait before they could celebrate with a 
commemorative photo in their new homeland.  But such was the rate of progress that even in that 
backwoods community, by the time the children of the settlers reached adulthood, even a family 
of basic means had access to the technology that would record their most significant stages of 
life – babyhood, confirmation, graduation, marriage, and family. 
 
The seed of this cultural revolution was George Eastman’s Kodak camera of 1888, which made 
photography readily available. 
 
How soon Frankenmuth was able to take advantage of this innovation is uncertain.  But enough 
is known to suggest that the Rummel family was early on involved in the town’s photographic 
profession. 
 
The first mention of a resident photographer in Frankenmuth was referred to by Johann G. 
Rummel.  Writing a history of Frankenmuth on the occasion of its 50th Anniversary in 1895, he 
wrote about photographer Oscar Pausch, who supplied the photos for the commemorative 
booklet.  Pausch and Rummel, a Justice of the Peace, both had their offices in the Martin Zucker 
furniture shop building in Main Street.  The building had been purpose-built in 1891 for a 
photographic studio, with the upstairs having a northern skylight to provide the natural light 
necessary in those pre-electricity days, and a darkroom with a red-paned window to serve as the 
“safety” light.  It seems likely that Pausch was the original occupant of the studio, as the history 
refers to him as “Long distinguished as an artist in his field”. 
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William Stromer and wife, Marie,  
purchased the studio from Pausch in 1898. 
 
Beginning in 1898, Frankenmuth’s resident photographer was William Stromer, an imposing 
individual of confirmed habits, who left his mark on a significant portion of Frankenmuth’s early 
photographic records.  When Stromer decided to retire in the early thirties, he began to look for a 
buyer for the Main Street Studio.   
 
At that time, Richard Rummel was fresh out of high school and trying to find his place in the 
world.  His completion of a year at Bliss Alger Business College had failed to inspire him with a 
taste for the business world that his father and brothers had taken on as a matter of course.  With 
jobs severely limited by the Depression, he began to consider starting a business of his own.  
Hearing a rumor of Stromer’s imminent retirement, young Richard began to toy with the idea of 
becoming Frankenmuth’s next photographer.  He was encouraged by several businessmen, 
including Otto Trinklein, President of the local bank. 
 
Up to that point, Rummel’s experience with photography had been limited to enjoyable 
recreation with a box camera he’d bought at Hattie Hubinger’s general store in 1929.  As a high 
school senior, he’d served as business manager for the yearbook at Arthur Hill.  His activities of 
selling ads and arranging photographic sessions brought him into contact with Blackwell Studio 
in Saginaw.  With no photographic training courses within reach, Rummel decided to apply for 
an apprenticeship at Blackwell’s. 
 
Blackwell agreed to take him on for a five-year no-pay apprenticeship.  Perhaps it’s not 
surprising that the photographer was less than keen to foster a potential competitor; in any event, 
young Richard found himself confined to the most basic janitorial duties, and learning little of 
photography. 
 
But the triumph of character over adversity that was to see Rummel through his difficult early 
years came into play at this time.  In the course of his water-fetching and floor-mopping, Richard 
befriended Blackwell’s assistant, a melancholy survivor of the 1906 San Francisco earthquake, 
named Henry Bornhoff. 
 
Sharing Rummel’s German ancestry, Bornhoff took cheer in the younger man’s conversation and 
warbling of German tunes.  A widower with a little daughter, he offered to pass on his 
knowledge to Rummel at his own home in the evenings.  In return for his expertise he requested 
no payment, but only on condition:  “Some day, if someone wants to learn about photography 
from you, you must dispense your knowledge freely”.  It’s a promise that, to this day, Richard 
Rummel has adhered to. 
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A few months later, early in 1933, Rummel learned that Stromer was definitely planning to sell 
his studio.  Penniless and legally under-age, Rummel appealed for assistance from his father, a 
bank director and manager of the Star of the West flour mill.  The elder Rummel, if doubtful of 
the potential of his son’s chosen profession, looked favorably on the investment in the real estate 
of the studio building.  He agreed to sign the necessary papers for young Richard, and also 
supplied the $500 down-payment with Richard responsible for the subsequent mortgage 
payments. 
 
Satisfied by the young man’s gumption and economic backing, Stromer agreed to the sale. 
 
During the next two months, Richard’s mentor, Bornhoff, came from Saginaw every weekend to 
teach him how to use the studio equipment.  On March 12, 1933, the Rummel Studio held its 
grand opening. 
 
 

 
Richard and Loraine 

Rummel acquired the studio from the 
Stromers in 1932 and opened for 

business in March, 1933. 
 
 
 
When the Stromer’s moved into their retirement home in October, Richard married his long-time 
sweetheart, Loraine Gallagher, and the couple moved into Stromer’s former living quarters in the 
lower half of the studio building.  Loraine was to become an immediate and invaluable partner in 
the studio.  She had developed a fascination with the printing industry as the daughter and 
granddaughter of the founders of Frankenmuth’s newspaper (Ironically, it was William Stromer 
who had talked the Gallagher’s into joining him to set up the newspaper in 1906, though he 
pulled out soon afterwards.).  Perhaps even more importantly, she was accustomed to the 
financial difficulties and hard work involved in a small family business. 
 
The couple’s endurance was sorely tested from the start as the studio opened in the midst of the 
Great Depression. 
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Much as people needed photos, most could only afford to pay by bartering. 
 
 
At a time when confidence was a prerequisite for survival, not to mention success, the Rummels 
forged ahead to provide the best possible photos for their community.  In their first year, they 
invested in a contact printer, rather than continuing with Stromer’s method of daylight printing.  
In their second year, Richard arranged for the purchase of an Eastman Kodak auto-focus enlarger 
– a major innovation.  The enlarger became Loraine’s “toy” and she invented a multitude of 
gadgets and techniques to enhance the studio’s products.  Loraine was also responsible for the 
developing process, including mixing the various chemicals.  In the absence of city water, 
Richard was obliged to lug buckets of water – icy cold in the winter – from the nearest outdoor 
pump. 
 
 
At the same time, the Rummels were raising a family, a son and two daughters over the course of 
the first seven years.  “Luckily the kids were really good,” Loraine recalls.  Once the children 
were in bed, Richard and Loraine printed photos in the kitchen and laid them out to dry on 
cheesecloth frames.  Somehow the young family made ends meet.  The Depression passed, and 
prosperity began to look like an attainable goal, rather than merely a dream.  Richard Rummel 
points to his motto of “Diversification and Progress” as the key to his success.  He never allowed 
limited funds to restrict his adoption of the latest technology, which he kept up with by attending 
photographic conventions.  By purchasing basket-ball size floodlights, he freed himself from the 
tyranny of unpredictable natural illumination through the studio skylight.  Electronic flash and 
faster film reduced the time of exposure, and allowed for more natural “candid” portraiture that 
later became popular for weddings.   
 
 
Of equal importance were Rummel’s honesty, earnestness, and obvious love of his profession.  
Catching his enthusiasm, his subjects reflected it back into the camera, producing photos that 
made the best of what Mother Nature had provided.  Rummel also took meticulous care with 
group shots, posing, lighting and paying attention to small details. 
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Richard worked hard to sell his business to his community, vigorously requesting the opportunity 
to handle every wedding, confirmation and graduation that he knew about.  Soon Loraine 
became a color artist, taking advantage of color courses offered by the State and National 
Associations. 
 
 
As business increased, the studio expanded.  A barber shop next door became the Rummel’s new 
darkroom in 1940 and ten years later they moved their living quarters to a new house on Main 
Street.  It seemed a matter of course that the eldest son, Bill, would join Richard in the profession.  
After graduating from high school, Bill attended Rochester Institute of Technology in New York 
for the first class specialized photographic training that Richard had craved but never managed 
for himself. 
 
 
 
 
 

 
General view of the location of 565 S. Main Street. 

The building to the right of the studio was converted to a photo lab in 1940. 
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William R. and Mary Ann 
Rummel joined  
Rummel Studios in 1954. 
 
 
Immediately after graduation in 1954, Bill joined the Rummel Studio, and within a short time his 
new wife, Mary Ann Schuknecht, also began working there as a photofinisher and receptionist.  
With more help at the studio, Loraine was able to gradually ease into retirement, sometimes 
helping to look after Bill and Mary Ann’s growing family of a son and three daughters.  Mary 
Ann took on more administrative responsibilities in the studio and is now the office and sales 
manager.  Their consistent use of Kodak products won the Rummels a Kodak franchise in 1957.  
By 1961 the business had completely outgrown the old Main Street Studio, and the Rummels 
bought and moved into their present studio on West Tuscola Street. 
 
Bill’s technical training was a great boon to the studio in the 50’s, with color photography and 
other major innovations just coming into play.  Bill was one of the first Michigan photographers 
outside of Detroit to appreciate the potential of the new Ektacolor film that Kodak introduced in 
1967.  That same year the studio opened its own color lab to meet customer demand.  In 1971 the 
studio opened a branch in Saginaw, which now generates 40% of the company’s business 
 

 
The studio storefront, redone in 1957. 
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For Bill’s son, Willy, born in 1956, it was all but taken for granted that he would join the 
profession.  Fortunately he displayed a genuine love for photography, and developed an 
appreciation for artistic expression as a student at the prestigious Brooks Institute in Santa 
Barbara, California.  After earning a degree in Professional Portraiture and Color Technology at 
the Institute’s School of Photographic Arts and Sciences, Willy joined his father and grandfather 
at the Rummel Studio in 1978. 
 
 
Willy feels his two and a half years of specialist training taught him nothing that his father and 
grandfather didn’t already know, but he saved much of the time they had to spend on trial and 
error and has been able to develop his own personal style through exposure to a wide range of 
photographic techniques. 
 
 
The Rummel’s long prominence in the photographic field is displayed on their studio walls – 
certificates and plaques attesting to photographic awards and top positions in professional and 
community organizations gained by all three men over the decades.   
 
 
 
 

 
An early publicity photo titled, “2-1/2 generations of fine photography.” 
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Richard was on the board of the Professional Photographers of America and President of the 
Professional Photographers of Michigan.  Bill also has served on the board and both are past 
Presidents of the Michigan Photographers Society.  Willy is a past president of the Mid-
Michigan Professional Photographers Association and a Certified Professional Photographer.  
The Studio has also been written up in newspapers and magazines over the years. 
 
 
 

 
William G. and Annette  
Rummel will lead Rummel 
Portrait Studios into the 
20th century. 
 
 
 
“I love photography” Willy says, after twelve years in the profession.  “When Gramps started out, 
he was a magician.  He did what no one else could do.  Now everyone has a camera, and any 
hobbyist can consider himself a photographer.” 
 
 
With the proliferation of photographic studios, and of “fool-proof” cameras that remove the need 
for training and expertise to produce a pleasing photo, Willy finds that a professional needs to 
spend nearly as much time on promotional work as on actually taking pictures.  He can no longer 
anticipate, as Richard did, that he will get most of the business from town, his church, his friends 
and relatives.  In order to entice a family to spend that extra money rather than just have Baby’s 
picture taken at K-Mart, or Lucy’s wedding done by Uncle Fred, the Rummel’s emphasis is on 
special attention to quality and technique – flattering light, and dignified poses.   
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Three generations of Rummels in photography became a reality when 

William G. joined his father and grandfather in business in 1978. 
 
As his Grandfather and father found out early on, Willy feels there is still a demand for the 
ability to work with people, especially large groups. 
 
Sophistication in photographic equipment has reached a plateau in terms of practical results for 
portrait photographers and the latest innovations are not always the best.  The Rummels avoid 
fully automatic cameras, preferring the control and artistic latitude that manual and semi-
automatic cameras allow. 
 
Richard Rummel retired in 1978, but still takes on special projects, and always keeps abreast of 
the trends. 
 

 
Present Frankenmuth location of Rummel Portrait Studios [130 W. Tuscola] as it looked in 1961. 

 

 
Saginaw studio is located at 2141 Warwick Street. It was opened in 1971. 
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100 YEARS OF PHOTOGRAPHY IN FRANKENMUTH 
– A CHRONOLOGY – 

 
1845 – Frankenmuth settled by its Franconian founders 
 
1849 – The invention of the Daguerreotype, the beginning of photography 
 
1891 – Oscar Pausch opens a photography studio at 565 S. Main Street 
 
1845 – Johann G. Rummel writes a 50-year history of Frankenmuth, using photographs made by  
 Pausch as illustrations 
 
1898 – William Stromer opens studio at 565 S. Main Street and moves from Vassar 
 
1933 – Richard Rummel purchases studio from William Stromer 
 
1940 – Adjacent Uebler barbershop is purchased and converted to darkrooms 
 
1954 – William R. Rummel joins Richard and Loraine in photography business after graduation 
 from Rochester Institute of Technology in Rochester, N.Y. 
 
1956 – Rummels open a camera store with Kodak and other franchises 
 
1961 – Rummels purchase former Frankenmuth Fire Insurance building at 130 W. Tuscola Street 
 for their new studio 
 
1967 – Rummels convert to color with the opening of a Kodak-equipped color lab 
 
1971 – A Saginaw branch studio at 2141 Warwick St. is opened 
 
1978 – William G. Rummel joins his father and grandfather in business after graduation from 

 Brooks Institute of Photography in Santa Barbara, California 
 

1983 – Rummels celebrate 50 years in photography 
 
1989 – Rummels initiate same day amateur color print service 
 
1989 – Photography industry celebrates its 150th anniversary 
 
1991 – Frankenmuth celebrates 100 years of photography 

 


